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Abstract

This research examines the vital role played by the Russian sculptor
Ivan Martos (1754-1835) in shaping both Russian artistic identity and national
memory through his commemorative sculptures produced during the late 18th
and early 19th centuries. Martos's work represented an exceptional moment of
convergence between art, history, and politics, and came within the context of a
broader cultural and ideological project aimed at consolidating the concept of
the modern Russian state and enhancing its image in the collective
consciousness. The research adopts an analytical approach based on examining
the theoretical context of the concepts of collective memory and artistic identity,
then applying it to Martos's works, particularly his most prominent works: the
Minin and Pozharsky Monument in Moscow's Red Square (1818), and symbolic
tombstones such as those of Tombstone of Princess Elena Stepanovna Kurakina
and Tombstone of Princess Sophia Semyonovna Volkonskaya. The analysis
revealed that Martos relied on the neoclassical style derived from his studies in
Rome but reshaped it to fit national symbols and the Russian spirit,
simultaneously highlighting heroism, virtue, and religious symbolism. Through
these works, Martos contributed to transforming art from a mere aesthetic tool
into a cultural vehicle for constructing a unified national narrative that addressed
the public and shaped its historical and symbolic consciousness. The research
also discussed Martos' profound influence on the subsequent Russian art scene,
in terms of the academic tradition of teaching sculpture and his visual and
cultural impact on sculptors in the nineteenth century. His works were
entrenched in Russian consciousness as an integral part of the national project,
and his monuments remained a visual reference to national glory and popular
heroism, even in later eras, such as the Soviet period, when his symbols were
repurposed within new political contexts.

Keywords

Russian sculptor Ivan Martos; artistic identity; Russian memory; memorial
sculpture
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