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Abstract:

With the beginning of the second half of the twentieth century and the rapid
and successive social, economic, and cultural changes that followed, the emergence
of artistic trends that broke free from prevailing artistic traditions and addressed
diverse intellectual dimensions coincided. Conceptual art, with its emergence in the
late 1960s, raised questions about the aesthetic value of the concept. Conceptual art
is a blend of diverse artistic trends and forms, such as installations, sculptures,
performance art, event art, body art, and land art, all of which aim to reduce the
physical presence of the artwork to a minimum, known as the concept of
dematerialization. The idea alone represents a work of art, severing ties with
heritage and freeing itself from traditional art forms. Sustainability, in its concept,
is the activation of intellectual trends within the vocabulary and elements of the
environment; that is, the provision of infinite intellectual spaces that are compatible
with cultural and social dimensions. Hence, the research problem arises in
examining the extent to which conceptual practices can represent the concept of
sustainability and related issues as a driver of cultural and societal change. This
raises the question: Does conceptual artistic discourse have the capacity to promote
sustainability? And change towards a more sustainable lifestyle? The importance of
this research lies in its activation of conceptual artistic discourse to simulate ideas,
its focus on the aesthetics of content and concept, and its emphasis on the concept
of sustainability. The research follows a descriptive approach to analyze conceptual
artworks associated with the concept of sustainability in its various dimensions.
The research aims to confirm the relationship between conceptualism as an artistic
trend and sustainability through two dimensions: The first dimension represents the
conceptual expression of environmental issues, such as pollution in the works of
artist Stephen Palmer, climate change and global warming in the works of artist
Olafur Eliasson, and resource consumption in the works of artist Kathleen Ryan.
The second dimension represents the promotion of sustainability practices, such as
natural environment installations and land art, as well as the formulation of the
environment in interactive works to promote sustainability, such as the works of
artist Rafael Lozano Hemmer.

Through the theoretical framework of the research, it addresses the intellectual
dimension of conceptual art and its various artistic practices. It addresses the
concept of sustainability and how it is represented artistically to express content
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and as a motivation to raise awareness and transform artwork, using its various
techniques, into a multi-content discourse that carries aesthetic values and cultural
dimensions that impact society.

Keywords: Conceptual Art-Sustainability
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