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! Maurizio Fagiolo dell'Arco, Giorgio de Chirico: The Metaphysical Period, (New York:
Rizzoli, 1985).

2 Paolo Baldacci, De Chirico: The Metaphysical Period 1888-1919, (New York: Bulfinch,
1997)

% Susan L. Siegfried, "Metaphysical Painting: A View of the World in Suspension,” The Art
Bulletin 58, no. 4 (1976): 527-535.
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* Giedion, Sigfried. Mechanization Takes Command. New York: Oxford University Press,
1948.
> Arnason, H. Harvard. History of Modern Art: Painting, Sculpture, Architecture,
Photography. 6th ed. New York: Pearson, 2010.
® Hodge, Susie. How to Look at Art. London: Tate Publishing, 2014.

.102-88 :(2020) 4 22211 3 jalaall o sidll Alaa " &1 5l 5 anall Adlaa 5 o liall CAIIM 3 gana ¢y 7
® Hodge, Susie. How to Look at Art. London: Tate Publishing, 2014.
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! Hertzmann, Aaron. “Can Computers Create Art?”” Arts 7, no. 2 (2018): 1-18.
2 McCormack, Jon, et al. “Autonomy, Authenticity, and AL” Proceedings of the ICCC, 2019.
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3 Hodge, Susie. How to Look at Art. London: Tate Publishing, 2014.
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% Elgammal, Ahmed. "Al and Art: The Rise of Creative Machines." Scientific American, July
2019.

> Ahmed Elgammal et al., "CAN: Creative Adversarial Networks," arXiv preprint, 2017.

18 |isa Nichols, interview with Al and Art Forum, February 2024.

304



1 O o L
//_H{ = (@5} 0)loclig ggiall alho

JOURNAL OF ART & ARCHITECTURE

Adobe + DALL-E 3 4asiica) 3)4Y)
Firefly

SN A 5l g (4) O 15 pnaall gl
Aiall 4y jlasall
8landl (e g Sy Al Apae Juaall ) 3}
a8 agdiall danie & e laiall dbaaldl § 4SS
Lo i i slad ) e ol el &l 5L
17308 3 Sl aly 300 elandl a3
Tl Jaladll
manll 3 SIA o Uil aaiai B ) gagall 3 jlanll o
Aeldia¥) cilidall el s
sl paadl o i) B gl N Gl e
il ) ol e J sl
53 S e lle (3 A (b pal) 2y Lo Gl e, Y1 5L
(25l JuaiVl sl 5 jm L o iall a3l e s ¢l L) e CalSy BN e o
1) Jalasl)
(S il e il Coa gl aila o
"Metaphysical futuristic city, deserted streets, a humanoid robot in front of a
glowing white doorway, foggy sky, inspired by Giorgio de Chirico."
Al s ) geall Al g 3 DALL-E 3 p3inl o
oelina mhai g 2l g (uale cliY Adobe Firefly e & jlena) Zasl s ol Jiai 23 @
(sl
SSAIL i Al ) il plaa @i o pelihal) oS3 e CaS il lila 8
138 dais Aulill anill g g 5l sall Cum e Woal o eJSEN Cua (o dah Gl ¢ B 5l
aalia 8 5 lil) 3ef A0 i By yomy Al (S0 dagail) 20 s ol AL 8 ales Bl e oladY)
(5) JS8 e liha¥) lSA aladinly sy 5 43 4y ot cllia o)) LaSe ™ a8 1" 5 Ml ¢y 311N
Y sl ey Jeall g &5 J il (S 3 lasll

7 valdini, Marco. "Reimagining the Metaphysical Through Al," Digital Art Review 5, no. 3
(2023): 44-52.
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