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Abstract

This article examines the dimensions of the concept of postmodernism and its role in shaping
new meanings and significances that insisted cultural relativism while also re-evaluating grand
narratives within contemporary culture, which has a clear effect on artistic production. In this
concept, contemporary art has oriented towards searching in the meaning of transgression in
order to present new expressive perceptions, which often met with disregard and rejection
because it followed an understanding path that aspires to provocation shock. This approach
reflects a new context of artistic production that enables the rise of techniques and the direction
of image towards the boom in automated production. Within a form of the receiving crowd,
which was regarded as it can decrease the submission and authentic art and consecrating the
values of visual consumption and spectacle. These perceptions are perceived as the creation of
an industrial culture that seeks to commodify cultural action and reduces its diversity, and these
raising questions about the role of art in the context of a debate between the idea of the death
of art and its widespread consideration of rebellion and breakthrough.
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